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What do you get when you take a dozen highly successful, well-known artists, put the together for a week.
and tell them to write music together? Clashing egos? Competing agendas? Tension and strife?
flow about patience, bve and the desire to give aid to the worlds poorest of the poor?
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In January of this year, some of Christian music's best
musicians and most successful songwriters - Steven
Curtis Chapman, Michael W. Smith, Darlene Zschech,
Israel Houghton, Martin Smith, Stu Garrard, Paul
Baloche, Tim Hughes, Graham Kendrick, Andy Park,
and Matt Redman - secured themselves away for a
week-long retreat at a house overlooking Loch Tay in
Scotland with the goal of writing twelve songs that
would benefit a new charity called Compassionart.

The idea of celebrities lending their name or talent to
charity isn't new. From 1985's "We Are The World" to
global events like Live Aid, musicians and actors have
banded together to raise money, usually with great com-
mercial success. In April, for example, Fox's "American
Idol" dedicated an entire night to raising money for its
Idol Gives Back charity, parading celebrities across the
stage and highlighting video of stars lending a hand in
Africa. The show raised more than $60 million.

But this retreat was different. Sure, the artists
involved hoped that the monies generated from the sale
of the songs would benefit charity. But instead of just
acting as spokespersons, these artists put their money
where their mouths are, handing over all rights to the
music, now and forever. And that went not just for the
artists but for everyone involved in the project, the
artist's managers, copyright institutes, agents, and pub-
lishing houses.

That's a lot of red tape to navigate, with a lot of peo-
ple giving up their stake in what could potentially be a
lot of revenue over the years.

So how does a project like this take shape, and what
does it say to all of us about Jesus' command to love your
neighbor?

PIUBJ, LEFT TO RISHT: MATT REDMAN, PAUL BAIOCHE, TIM BUSHES, RAHAM KBttH, SIEVW OIIB CHAPMAN, ISRAEL ROUSHTON,
MICHAEL W. SMITH, DARIENE ZSCHHH, ANDY PAX, MO MOTH SMM AND STU SAfRARD OF GELWOUS?



IN THE BEGINNING, THERE WAS AN EMAIL

The idea for Compassionart took root more than a year
ago in the hearts of Martin Smith, vocalist for the rock
worship group Delirious?, and his wife Anna. The idea:
What if they could help the world's poor using the best
resource they had available, music.

In January of 2007, Smith sent out an email to a handful
of select artists, outlining his vision for a retreat where
they'd gather to write music, and then use the proceeds from
that music for charity. The invitees were artists he'd played
with, toured with, met on the road, or who had stayed at his
house over the years, artists who knew Smith but maybe
didn't know each other, artists Smith says he knew he could
trust with his vision.

Singer/songwriter Paul Baloche was one of the people
who received that initial email. Baloche is the worship
leader at Community Christian Fellowship in Lindale, Texas
but he's better known as the songwriter who's penned some
of the most powerful worship songs of our generation,
including "Open The Eyes Of My Heart" and "Above All."

"I was so humbled that I was even asked to participate in
the event," Baloche says about reading the email for the first
time. "I thought it was so courageous of Martin to actually
try to follow through with this. It's the kind of thing that's
been talked about at different times over the years."

Baloche says that in the email, Smith made the point that
as artists they've all been blessed to be able to derive an
income from songs they'd written, and suggested that it
might be appropriate for them to come together and write
songs with the purpose of allowing others to benefit from
that same income stream.

Baloche realized that even the first step, getting everyone
to find time in their busy schedules
to spend a week together, might be
impossible. "If this really happened,"
he thought to himself, "if we really
end up in the same room for a week
to write, this will be a miracle."

MIRACLES DO COME TRUE
In January 2008, the miracle came

true as eleven of the invited artists
arrived at the House of Cantle in
Perthshire, Scotland. (Chris Tomlin
was also one of the original invitees
but unable to attend the retreat due to
a short term illness; he is actively
involved in writing and recording
songs for the project.)

Collectively, these artists have
sold 42 million albums, scored 82
No. 1 songs, and earned 10 Grammys, 118 Dove Awards, 2
Stellar Awards, and 2 American Music Awards. As
songwriters they currently have 98 of the Top 500 songs
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licensed by CCLI, the organization that handles song
licensing for churches. Chances are, if your church is
singing a current worship song or you're hearing a hit song
on Christian radio, it was written by one of these
songwriters.

With that much talent and success in the same room, and
given the fact that some of these artists have never actually
met in person before, it would have been understandable if
it took a while for everyone to get to work.

Not in this case. "I think what surprised me most was how
quickly we were able to work together without any sense of
ego or agenda or pecking order," says Baloche.
"Immediately, God knit our hearts together. It was a real
camaraderie."

Smith had taken steps from the start to make sure
everyone was comfortable and no one was left out. The
week began with worship and an Anglican bishop sharing a
message with the group. And to make sure that everyone
remembered why they were there, each room had an easel
with large photos of children from all over the world living
in impoverished conditions, tangible reminders of the
people who would benefit from the music written during the
retreat.

Every day, the songwriters were divided up into four
teams and sent out to write songs. A few hours later the
teams gathered together to share what they'd written and to
give and receive feedback.

"That was fantastic," Smith says. "People were writing
with people they'd never even met before. It was really
exciting to see everybody go off and write and two hours
later, there would be a song."

After the feedback session each song was given to a
different group, who went back and worked on it some
more. When they thought they had enough to record a rough
^^^^_^ demo, they walked down the hall where an

engineer was waiting in a studio. By the end of
the week, each song had been through perhaps
ten revisions, with every songwriter having
worked on it at some point, so that in the end
every song really was written by everyone. The
goal for the week was to write 12 songs. The
group completed 22.

Baloche explains that it's not unusual for a
writer to get immediate feedback on a song,
especially when he's working with one or two
other songwriters. What was unusual in this
situation was getting so much feedback from
so many people and the accelerated pace of the
song writing.

He describes the week as a musical Habitat
for Humanity, joking, "I'm no good with a
hammer, but it sort of felt like we all went up
there and built a house to give away."

WHAT HAPPENS NEXT?
One of the things that Smith reiterates is that there was no



master plan for the project; he frequently uses the word
"fluid" to describe the process. The original idea was simply
to get the group together and write songs. They did that and
were open to whatever God presented next.

At the retreat, the idea was thrown out to record an album,
which seemed like the next natural step, so in February, the
group (including Tomlin) convened at the famed Abbey
Road Studios in London to record 12 songs. The first single
from the album, "So Great," featuring Michael W. Smith and
Israel Houghton, was serviced to radio in April and is
included on the latest "Wow Hits" compilation. The yet
untitled Compassionart album is slated for a November
release, along with a companion book called "The Art of
Compassion." Each of the book's twelve chapters will be
written by a different contributor and tell the story of the
role we play in global justice.

Compassionart songwriters, Paul Baloche,
Steven Curtis Chapman, Israel Houghton,

Michael W. Smith and Chris Tomlin appeared
live on the 39th Annual GMA Dove Awards to

world premiere "So Great," the first song to be
released from the unprecedented songwriter's

retreat held in Scotland, UK in January. The
songwriters received eight Dove Awards.

Compassionart also became the recipient of
the inaugural "Gospel Angel Award" presented

by the Gospel Music Channel during the
network's telecast of the Dove Awards.

I s t h e r e a
possibility the group
will tour together or
collaborate on other
projects? That's not
on anyone's mind
right now, Smith
says, although no
one is ruling anything out. In fact, the 2008 Dove Awards
featured a live performance from the Compassionart
songwriters, featuring Chris Tomlin, Steven Curtis
Chapman, Israel Houghton, Michael W. Smith, Paul
Baloche and special guest vocalist, Christy Nockels. Martin
Smith and Darlene Zschech appeared via satellite to
introduce the segment.

The income generated by the songs will be divided
between Compassionart and
the charities near to the
hearts of the artists. There's
no way to even guess how
much money that could
mean . W h i l e a song
generally doesn't earn
millions of dollars, a hit
record, especially if it's re-
recorded by a pop or rock

band and then tops the charts, could generate steady income
over time, which could translate into significant money. And
because Compassionart owns the copyrights to the songs,
that income goes directly to charity.

One-half of the music's proceeds will go to
Compassionart, with a focus not only on primary health,
rehabilitation and social justice, but also on providing
spiritual and creative centers in communities that could
never afford them otherwise. Smith says the charity is
looking possibly at doing something first in Uganda.

The other half of the money will be split 12 ways, with
each of the songwriters receiving a portion for the charity of
their choice. "I think it's really important that the writers see
something happen in their own world," Smith says. The
artists are all involved in work around the globe, from
orphanages to addressing human trafficking issues to clean
water projects.

"I think that's what makes this project astonishing,"
Smith says. "For the next 100 years there could be an
income flow into the charity. Think of what that could
achieve." The possibilities are endless.

A MESSAGE FOR THE REST OF US

So what about the rest of us, the average American
working a 9-to-5, who doesn't sell a million albums or grace
the cover of a magazine? What can we do to help change the
world?

The temptation is to think that if you don't have a public
platform, then you need to jump in with both feet, sell the
house, give up your material goods, and move to the jungle
to live among the natives. It's an all or nothing mentality,
where you're left thinking that if you can't give it all then
you have nothing to give.

Smith thinks that's how we lose our perspective. His
advice? Realize that what you have to give is what's right in
front of you. "At the
end of the day, you've
got to look in your hand
and see what God had
given you and say T
want to use this.' And
that's what we've done.
We looked in our
hands. OK, we write
songs. So let's just
write some songs."

You never know how
God will use the thing
you're doing right now. whettae
teaching kindergarten. B~
you have to open your bands xt

- We didn't set out 10 become
"You know, at the end of die da
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